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KEYSER, THE SCULPTOR. 


3 : 


HI^ PROMISING CAREER AND WORKS. 


A T &m vvltH the Artist at Home—The “Toy- 
ifcag Page” and Other Works—His 
Probable Permanent Resi* 
deuce in Baltimore— 

Sketch of His 
Life. 


Mr. Ephraim Keyser, the rising’ Baltimore 
sculptor, raturned from Italy a few days since, 
and has established his studio at 74 West Fayette 
street. As the young artist has met with a grat¬ 
ifying degree of success and give*, promise of ar¬ 
riving at still greater distinction, a brief sketch 
of his career is not out of place: Ephraiin Key- 
ser Is the son of the venerable Moses* Key- 
ser, a mucb-re3pected citizen of Baltimore. He 
is now m his twenty-ninth year. In early life 
he developed a fondness for cutting figures from 
blocks, etc., and resolved to become a sculptor. 
His delicate organization led his friends to think 
t?hat he could not handle the chisel successfully; 
nevertheless young Keyser clung to his resolve. 

He entered the Baltimore City College and 
pursued the coursoof instruction there afforded, 
but was obliged to leave college on the eve of 
graduation, owing to the failure of his health. 
After leaving college he entered the School of 
Design. Here hm ideas-were enlarged, butliE- 
hea&h stiff operated against him. At the a^e of 
tweaiy-iwo he went abroad and located in 
Munich, the paradise of artists. Here he placed 
bimseli under the instruction of Prof. Wider- 
matm, He remained at Munich four years, and 
while w * ^ executed and had cast his bronze-* 
ftgur^ybe ‘Toying Page." For this he received'' 
a silver n-.edal. 

Later he went to Berlin, and received instruc¬ 
tion at the hands of Piofessor Albert Wolff. 
Heie he conceived and executed his marble 
“Psyche,” for which he received the Michae.beer 
prize. The object of this prize was to enable tne 
recipient to pursue his profession for a year at 
Home. Here he put his “Psyche" in marbleand 
also executed his bronze figure, the “Pet Fal¬ 
con," incorrectly spoken of as the “Falconess." 
These figures are now in transit and will arrive 
in Baltimore tre loog. Mr. Keyser will place 
them on exhibition Lore. Mr. Tiffany, of New 
York, wished to place them on exhibition there 
upon their arrival, but the artist wished to ex¬ 
hibit them at home first. 

Malaria was very prevalent at Rome this sea¬ 
son, so much so that Mr. Keyser’s friends were 
alarmed for his safety The artist biaved the 
season through, however, being determined to 
complete his work during the > ear. 

A Bulletin reporter strolled into the artist’s 
studio this morningirnd fouud him setting it to 
rights pieparatory 10-entering upon Ins pro es- 
sion ft*vte. The artist chatted pieasantiy upon 
matters of art and spoke of his plans lor the 
future. 

He purposes to execute busts of several of the 
prominent citizens of Baltimore, and otherwise 
to perfect.himself in his art. His stay at home 
is uncertain. It may be short or long, according 
to the amount of work consigned to him. Owing 
to the difficulty of; obtaining suitable materials 
art ists find it much more advantageous to flush 
their work abroad* There one can find just what 
lie wants, and the work of painting the marble 
prior to the final touches of the artist is done so 
well that the sculptor is largely relieved. 

Just at present, Mr. Keyser states, art is in a 
transition stage. Many cling to the classical 
school with its conventionalities and peculiari¬ 
ties. Others follow the realistic school, and 
between the extremes an endless variety of 
tastes and ideas are to be found. Some aim to 
foilow in the footsteps of the old masters, but 
the best of them may be said to do well if they 
reach splendid mediocrity. Others strive to 
outdo the extremists of the realistic school, but 
they err as much in revealing what should be 
held back or reproducing that which should be 
avoided as those who aim after the extreme of 
simplicity that can never be realized. 

r Ihe true artist aims to copy nature, and while 
he may disregard the mere conventionalities he 
mu^t never offend the canons of good taste. 
While one may admire a particular scho -1 and 
learn to distinguish its merits, he can hardly 
hope to rival the masters in that school. While 
one may admire the old Greek tragedies and the 
noble dramas of Shakspeare, it is folly to expect 
at the hands of modern playwrights a “Pro¬ 
metheus Vinctus" or a “Macbeth." Art changes. 
Occasionally a genius arises, who creates, as it 
were, a peculiar school, but it is generally the 
case that the times have been rife for the 
’ ’ige. Revolutions never come unawares, 
is in art to-day. 

e realistic school has been gaining in favor, 
it is as yet far from being fixed. Great 
pts there are who are leaving their impress 
In the age, but this is an era of preparation, 

I the general aim seems to be to select the 
ifst from the theories, ideas, details and par¬ 
lances ol the workers. A good work is a 
work no matter in what school it may be 
issed, and he is a true artist who finds the 
fuly beautiful in nature and reproduces it as 
k ^arly as possible. 

Jr. Keyser follows no particular school. He 
as to preserve the happy means, and is .< atis- 
i to follow nature, and is happy if he can codv 
wiiMt he undertakes, r 

i^?^ 2 n teriIls of intiaj acy abroad with 
ty of the rising young Americans who fre- 
n tne foreign schools, and has a large fund 
jecdote illustrative of life within the pale 

of Americ ans as patrons of art, he 
Dearly orie-halfof 
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Washington, (D. C. } 

Dear /S^r; 

/ £ 7 ?# honor to achnowledge receipt of your favor of 

-.—..:- , in answer to my request 


l^...Qkh^s^ .. . ..... v .. 

desire to express my cordial tlianhs for the same. 

Yours truly, , j 





(77G4—15 M.) 


HENRY RANDALL WAITE, 

Special Agent. 
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LAW OFFICES OF A 

SIDNEY D. MILLER, JOHN H. BISSELL, pA 
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FREDERICK T. SIBLEY. 

ROOMS 2, 3 & 4 BANK CHAMBERS. 
8o GRISWOLD STREET. 
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OFFICE OF 

CHAS, S, PEASE, 



U, S, ASSISTANT ENGINEER, 
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